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“Film ensures 
the highest quality 
work with a sdsa'SH' 
minimum of problems.” 


My job, and that of my tearr 
make sure we back up that achiev 
with the best technical service anc 
support possible. It's in that capac 


evision stations and film 
ial Technical Sales 


najor Australian 
city. We are in turn backed-up by the 
Motion Picture Technical Service Staff 


and laboratories are capable of turning 
out the highest quality work. So when 
you buy Eastman Motion Picture film 
you not only get a product with a piroven 
history, but you get the latest technical 
developments and the best of technical 

And it’s all just a phone call away.” 


Kodak Motion Picture Film 






Most television and video magazines 
don’t believe that there is intelligent life 
in front of the TV screen 




and proudly announces 
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Winning Isn’t 
Everything 
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PUBERTY 

BLUES 

AMARGARETKELLY 
1V1 £ JOAN LONG 


Interviewed by Miranda Brown 























ROMAN 

POLANSKI 

Neil Sinyard , 


“Who’s the midget?” The question is sar¬ 
donically posed by the detective in Chinatown 
who has been poking his nose into sinister 
affairs and is being harassed now by two thugs, 
one large, one small. The question offends the 
small thug who responds by slashing the detec¬ 
tive’s nose with a knife and threatening next 
time to feed it to the goldfish. The ‘midget’, 
then, is the genre’s archetypal baby-faced 
psychopath. He is also the director of the film, 
Roman Polanski. 

















ilfiiffjj 




















Maurice 

Murphy 


























VENICE filmfestival 
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Five photographers record the making of Phil 
Noyce’s Heatwave. The photographs are part 
of an exhibition organized by the film’s pro¬ 
ducer, Hilary Linstead. 
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>WOMEN 
IN DRAMA 


Mark Stiles 


There is a Second Wave coming in the Australian film industry, and 
consist largely of women filmmakers. Until now, women film¬ 
makers have concentrated on documentary films and non-narrative film 
forms, centred on feminist issues. Traditional narrative filmmaking has remained 
an area dominated by men — in the newly-formed Directors’ Association, for in¬ 
stance, there are only two women out of a membership of about 60. 

That situation appears to be changing: in the next two years a dozen features 
written and/or directed by women are planned or already in pre-production. In the 
next six months alone three features made by women will appear: Going Down, 
directed by Melissa Woods and produced by Hayden Keenan, premieres in Sydney 
in December; Emma’s War, written and directed by Clyde Jessop, goes into 
production in January; and in February shooting will begin on Time’s Raging, 
directed by Sophia Turkiewicz from a Frank Moorehouse script, produced by Joan 

Behind these films are at least 30 women filmmakers working in drama, 
concentrated in Sydney but also active in Melbourne and Adelaide. Some are 
making short dramas, while others are writing or directing full-length features, and 
still others are directing for television. 

Behind them again (according to the Women's Film Fund and the Creative 
Development Branch of the Australian Film Commission) is a ground-swell of 
newer women filmmakers intent on making narrative films. Production 
applications which two years ago favored documentary projects now run two to one 
in favor of narrative films. 

To report on this development, and what it might mean for future film 
production in this country, I talked to a number of women directors in Sydney. (A 
later series of interviews with women from other states is planned.) I asked them 
why they were interested in drama; how they felt about the portrayal of women in 
Australian films; about their experiences working in a male-dominated industry; 
the differences they saw, if any, between films made by men and those made by 
women; and about the films they wanted to make. 
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After a decade of publishing 
activity, Cinema Papers is now 
recognized as Australia’s leading 
publisher of fdm literature. 
The titles in this catalogue are 
available from the publishers or 
from all leading bookstores. 

































Fill out order form for The New Australian Cinema on page 8 of this special 


The first comprehensive book on the 
Australian film revival 

nm 


$ 14.95 








There’s a lot more to 
Artransa Park than just 
the finest sound stage 
in Australia. 


ARTRANSA PARK 
FILM STUDIOS 
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Fred Harden 

T his article attempts to 
examine the impact of 
computer technology 
on the field of animation. It 
will look at completely corn- 

video graphics and the work 
of a Sydney company that is 
the offshoot of David 
Deneen’s animation com¬ 
pany Filmgraphics, called 
Motiongraphics Pty Ltd. 
Motiongraphics was the first 



Computer Graphics 


T 



are fast, error-free and dumb" - Carl Machover. leading a recent 
seminar in Sydney on the applications of computer graphics. 
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FILM EXPO 

SEMINAR 

In November last the F 
the New South Wales Filnr 
discuss film financing, 
with producers involved 

Tape recordings made 
Cinema Papers, and pub 
Copies can be ordered 

Contributors 

m and Television Production Association of Australia and 
Corporation brought together 15 international experts to 
arketing, and distribution of Australian films in the 1980s 
the film and television industry, 
esounding success. 

the proceedings have been transcribed and edited by 
shed as the Rim Expo Seminar Report. 

Contents 




Fill out order form for the Film Expo Seminar Report on page 8 of this 
special insert. 
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i fill out order form for Cinema Papers back issues on page 8 








Drowsy Summer Reading 
and a great Christmas Gift idea! 

CINEMA 


1 year ( 6 issues) SI 8 

2 years (12 issues) S32 

Save $4 on single issue purchase 
price 

3 years (18 issues) S46 

Save $8 on single issue purchase 

Overseas Rates <Au.«nitunces .nAu.ir.i 
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BOUND VOLUMES 


EZIBINDERS 

/’(// out order form 

w 

. sT( . |cT $30 c .. ,0, u m e 


(Pi] 

overleaf for 

Cinema Papers 
Subscriptions, 

Gift Subscriptions, 
Bound Volumes 
and Ezibinders. 


















































































OXBERRY 5442C 


“COMPUTER CONTROLLED 

The world standard for animation, slide, film strip, and optical printing 
equipment for 30 years. 



swnc^lSroughout Australia an| New Zealand 

ANDY GIBSON EQUIPMENT SERVICES PTY LIMITED 
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Between them,these men have terrified 
little children,reduced grown men to tears and 
made old people feel twenty years younger. 
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Between Super 16 
and 35mm 
there is 

ejyb 

...The first 
Super 16 lab 
in Australia, 
and still the best! 
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MARILYN AND RON DEI 
BRING SPACE AGE 
TECHNOLOGY TO 
NEGATIVE MATCHING 
WITH + 


nilllllll 



Today, at Negative Cutting Services, Sydney, computer 
science plays an important part in motion picture 
negative matching, making traditional approaches 

:w streamlining concept facilitates the 
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GREG SNEDDON 



















































































































WESTERN AUSTRALIAN FILM INDUSTRY DIRECTORY 































10 YEARS 

IN THE BUSINESS OF 

SHORT FILM PRODUCTION 

40 INTERNATIONAL AWARDS 

. The quiet revolution continues 

cinematic services pty ltd 

PHONE (02) 922-3297 

TO ADVERTISE IN 

CINEMA 

Ring 

Peggy Nicholls: Melbourne 830 1097 
or 329 5983 



Clark 

Film 

Services 
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OXFORD FILM BOOKS 


























































































micron 


Why are the world's 
technicians using 
micron radio 

1 “ 

“TEST 
P H DRIVE’’ one 
J and find out! 


QUEST FILMS 
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14 WHITING ST.. ARTARMON, 2064, 
TELEPHONE: (02) 439 4122 (02) 43 2957 


SERVICES PROVIDED 

WORK PRINT FA PR0CESS & 

7240/50 PROCESS ONLY. 


















SOUND STUDIO 
FOR HIRE 

ible for Film, Video and Stills at: 

FILM SETS 


STUDIO BOOKINGS, PE 


.10 out of 10 
^ / ofourAATON 
owners are already 
thinking about 
their second 
AATON! 





















FUJI INTRODUCES 
AVERY BRIGHT IDEA. 












